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Piazzale Michelangelo,

Bus 25 from Santa Maria Novella
Station runs via Piazza San Marco to
Via Bolognese. The closest stop is “La
Pietra 17, just beyond the gate of the
Villa. On foot, there is a scenic road
called Via di Montughi that passes by
the Stibbert Museum and arrives
directly at the Villa gate. If arriving by
car, parking is available inside the
gate. Please ring for admittance.

Free guided tours of the Acton
Collection and Garden are offered to
the public, by appointment, during
the third week of April and the third
week of October. Booking starts one
month before each Open Week.

i For e heatty iz thetvuial prindin|amervad iny
the universe- glistening in stars,
glowing in flowers, moving with clouds,

www.nyu/global/lapietra/opening.html flowing with water,
permeating nature and mankind.
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of this vital principle we expand into
something greater than we were bom.
New York University Art is the mirror that reflects these expansions,
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for a moment, imes for perpetuity.”




The History

The name ILa Pietra derives from a stone
pillar indicating one Roman mile along Via
Bolognese from the Florence city gate of
San Gallo. For many centuries, Villa La
Pietra was the home of prominent
Florentine families: the Macinghi in the
14th century; the Sassetti from 1460-1545;
the Capponi from 1545-1876; and the
Incontri until the 20" century. It was in
1903 that the Anglo-American Acton
family took up residence, joining a thriving
community of culturally passionate
expatriates, and enriching the house with
their own eclectic collection. The structure
of Villa La Pietra still manifests its
Renaissance origins. The floor plan is built
around a once-open courtyard where the

The Collection

The Acton collection comprises more than 3,500 objects ranging
in date from the Etruscan period to the 20" century. There is a
concentration on Italian Gothic and Renaissance art, though
styles from later centuries and the Far East are also represented.
A remarkable library of 10,000 volumes with many first editions,
anarchive holding thousands of family letters, and an important
series of historical photographs are also part of the collection.
The key to appreciating the Acton legacy is to recognize how a
distinctive atmosphere was created by the arrangement of the
collection in their home. Themes and motifs echo and interplay
with each other. For example, the Four Seasons and other
symbols of nature are visible in many places. Another recurring
motifis the Medici coat of arms, appearing on tapestries, olive oil
jars, and majolica. The Actons enjoyed appropriating this symbol
and thereby linking themselves to the greatest age of Florentine
cultural patronage. At different times of the day a new effect is
achieved as slanting sunbeams pass across a carved relief or are

The Garden

The garden of La Pietra is one of the most celebrated inItaly. Asa
Renaissance revival garden, it reflects the tastes of the large
Anglo-American community that lived in Florence at the turnof
the nineteenth century. Laid out by Arthur Acton beginning in
1908, it drew its inspiration from the 16”-century gardens of
Florence such as the Boboli Gardens and the garden of Villa di
Castello. On the east side of the house the main garden falls
away in a series of geometric enclosed 'rooms' with fountains
and low box edging. Vantage points along the main axes of the
garden allow views through arches of foliage or stonework,
always carefully designed to frame a sculpture or a vista or to
invite further exploration. One of the most famous features of
the garden is the Teatrino, a green theatre where a grass stage is
enclosed by topiary side wings and footlights. It is animated with
some of the most charming sculptures of the garden: lively
figures by Francesco Bonazza, which, as Harold pointed out,
look as though they stepped out of one of Goldoni's comedies.

The Restoration

The structural restoration of the
Villa was begun in 1998 and
completed in 2002. It included
comprehensive repairs from the
skylights to the cellars. Renovations
have also brought the electrical,
plumbing, climate-control, and
security systems up to date. Such
intensive work in a historical
structure was a challenging
proposition. In general, the
modifications are designed to be as
unobtrusive as possible so as not to
detract from the atmosphere of
what has always been a private
family home. During the restoration
work, the art collection was




